In the Western Theatre, if the Producer
wishes to indicate to the auvdience that the
scene 1s a certain room, it is usually neces—
sary to represent it by scenery painted more
or less realistically. If.that room has a
door, a door there must be which the actors
can open end close. If the action reguires
the presence on the.stage of a horse, either
the play will be altered, or the Drury Lanc
Theatre teken and a horsc duly provided. A
carriage would be similarly deelt with. A
garden wall would bc represented brick by
brick. : :

In the highly conventionaliscd Chinesc
thecatre, however, nonc of thcse things is
nccessary. The scenc is left entirely to
the imagination of thc audicnce: thus the
scene can be changed at-will, with no irk-
some delays to enablc the scenery to be
manhandled. When a playcr stceps over an
imaginary threshold, it conveys to the
audiencc that he is cntering or lcaving a
room. The actor flourishes his whip, and
lo! he is handsomely mounted on a spirited
steced. Two flags with cmbroiderecd whecls
indicatc a carriage. A chair brought forward
at the appropriatec momcnt by onc of the
propecrty men will rcpresent a wall, or a
mountain, or what you will. Iloreovcr, the
actors have no nced to bother about propcr-
tics, for the property men bring on and
remove as required whatcver may be needed.
It would secwm that the Chinesc convention
should solve all the problems of the
Producer. But not thosc of the Producer of
a becdroom farcec with its nultiplicity of
wrong doors, for it is a strict convcntion
that the playcrs always cnter on the right
and cxit on the left. But that doecs not
matter, becausc the Chinesc would not carc
about a bedroom farce. Thoy prefer poctry.
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ACT I

Beauty!s Enchantment

A Poem and its Response
Alarm =2t the Monastery
The Breach of Promise

ACT II

Love anéd the Lute

The Fuss about the Billet-Doux

The Repudiation of the Billet-Doux
The Fulfilment of the Rillet-Doux

ACT TIIT

Hung liiang in the Dock
A Teast with Teszsrs
The Glorious Home-Coming

.
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Costumes kindly loaned by Cyril Nairne
Wigs by "Bert®
Records of Chinese music by S. I. Hsiung

THE PLAY®RS
(In order of appearance)

IADAM TSUL iiveeineneeooesns PEGGY COOPER
YIKG-YISG (Her daughter)..lsARY CHANTER
HUSG NIAXNG (her mzid)..... BILEEN CLARKE
CHANG v.euen... cieeseceess PHILIP ALIEY

HIS LUTE BEARZR .veeeo.... BETTY HOOKEY
INFEEEPER vevevernnananes .PHILIP PATTERSOX
TA PEH tiieeieirennnnnnnn, BILL BAYLING

SUN, THZ FLYING TIGER..... MAURICE BALLING ER

HIS SOIDIERS svisseae.....lARY HILIS
: DENISHE GIB3ONS
RUBY HODSON

0T MIRG ... S ¥ e 8 e B A DOUGLAS- BIACEYRILT,
GEIE p.“SAL TU ............. ::I C.H;'EL I’\_'_J-LLY
HIS SOLDIERS ........... . .BETTY HOOKEY

PETZR HOILLOVAY
BRETTY “ERCY
. JMARY HIILIS
RUBY HODSOil
AN TIIPERIATL MESSENGER ...PHILIP PATTIRSOL]
PROPERTY BN vevvwon. «vv..JEAY SHERIDEYW
GRAHAII MATTHE'S

CARRIAGE DRIVERS .......

THE PIAY PRODUCED 3Y ALTRED ELAET

STAGE FAWAGER ....... «.+.. O0NOR O'NIANS
LIGHTING iIANAGER .........MICHAEL KELLY
WARDROBE MISTRESS ........BARBARA HUTCHIHNS
PROPS ..... eseeseraseses. . GEORGE FROST

SETTING designed by FRED ROBINSON

For an understandinz of the conventions
of the Chinese theatre, you are
recommended to read the note over-
leaf.




